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Sandra Hegediis aims to give emerging artists

andra Hegediis opened the door to her

multistory apartment, located south ofthe

JardinduLuxembourgin Paris, in workout

gearand the spryenergy to match. She spoke

vivaciouslyanddartedaround rooms to
illustrate her references. She fussed affectionately over
hertwo cats,and pointed to her recentacquisition of a
new piece of Brazilian furniture from the ’sos —acaned
chaiselongue she boughtata fleamarket. Itreminded her
of herchildhood inSdo Paulo.

Brazilianworksare butone of a veritable United
Nations of artworks and design pieces — by artists from
ArgentinatoRomaniato Zimbabwe — thatadorn the
collector’shome. The mise-en-scéne of each roomis
constantly shifting to accommodate new works.
“There’sartallover...anywhere there’s space,” she said
(and she’snotexaggerating—a glass showerin her
downstairs bathroomisrepurposedintoavitrine fora
tribalsculpture). Nosurfaceis off-limits: “Idecided

visibility onaglobalscale

by SARAH MOROZ

doorsarealsowalls,” she announced.

Playfulnessis partofwhatattracts Hegediis to pieces:
it’swhy she likes Julien Prévieux’s absurdist “Lettres De
Non-Motivation”
letter expressinginterestin an advertised job only to

aseries thatincludes a framed cover

declineit within the same paragraph, paired withits
apathetic form-letter reply— oracolorful geometric
readymade composition winkingat Mondrian by
Mathieu Mercier.

Her first-ever purchased piece was a site-specific
TadashiKawamata “cabana,” nestled at the top of her
staircase, which the artisthimself came toinstall. She’s
lost track of the timeline since. A framed Marina
Abramovichad been removed and proppedatthe footof
thestaircase, watched over by ahung Mohamed
Bourouissa photograph takenin Rio (capturing men
walking toward eachother, their interlocked gaze on the
cusp of violence). Her office upstairs is filled with work
fromartiststhather non-profit organization, SAM Art
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Sandra
Hegediis,
by Eko

infrontofan
artwork
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BEHINDTHEART

“Mostpeopleare programmed: when they go intoan
artfair, they see what they recognize.It’sa long
process to make people open up and see with
theireyes, notwith theirears”

Projects, hassupported: a special-edition wallpaper by
Bianca Argimon, a blue constellation print by Bouchra
Khalili. Andamong the rich patchwork ofartthat
engulfsher living room, there’san ensemble by the
AmericanartistDan Levenson,showcasing his
“invented school of painting from Switzerland that never
existed™:a fakeart-historical canon.

Themalleability of the art historical canon s, in fact,
precisely what Hegediis understands. The narrative of
artand the prestige thatfollowsis conditioned by
context. When people would come over and see works at
herhouse, they would query: That’s really interesting;
whois this? “Andwould be very surprised that people
would notknow who this person was—because he’s
really famous inBrazil!” she marveled. “But the guy
who’sreally famousin Brazil—nobody knows himin
France. The guy who’s really famous in Romania—
nobody knowshimin Peru.” Despite increasing global
circulation, information aboutemerging artists
remainedregional: there wasn’tenough networking. She
feltshe had to do somethingaboutit.

Though bornandraisedin Brazil, Hegediis’s family
came from Hungary. ThatEastern European heritage,
plusaneducationatan AmericanhighschoolinSao
Paulo, shaped her global perspective froma youngage.
Her parents were notartcollectors, but books —

including arttomes —were asacred resource. Hegediis
studied philosophyand film atthe Funda¢ao Armando
AlvaresPenteado,and the sense of creative cross-
pollination started there. “Everyone was goingtoclass
— butthe mostimportant place was the bar afterwards,
where everybody was hanging out: the people fromart,
film, journalismschools,” she said.

In 1990, she came to Paris, and set up a production
company thatserved asa European satellitetoa
Brazilian TV station, covering fashionand culture. She
eventually paused her workand had a family with
AmauryMulliez (whose family is one of the wealthiestin
Franceand controls Auchanandother retail chains),
fromwhom sheis nowdivorced. Whenher kids went to
school, she begancollecting.

Hegediisis determined to unclench Europe fromits
insularartthinking. Eventhose who attend
internationalartevents, she finds, remainshortsighted.
“Most peopleare programmed: when they gointoanart
fair, they see whatthey recognize,” shesaid. “It’salong
processtomake people openupandsee with theireyes,
notwith theirears.”

Hegediis,meanwhile, delights in the prospection of
new artists. She goes tothe Armory showin New York,
FIACin Paris, Artissimain Torino, ARCO in Madrid;
but tries outnew fairs and biennales as well. Recently, she
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HectorZamora,
“OrdreetProgres,”

exhibitionof Hector Zamora,
resident SAM2016 (Mexico),
atthePalaisdeTokyoin2016,
Commissioner:VittoriaMatterese.
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HenriqueOliveira,
“Baitogogo,”
exhibitionof

Henrique Oliveira,
residentSAM2013

(Brazil),atthe
PalaisdeTokyo
in2013.
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Apieceby
DouglasGordon,
collectionof
SandraHegediis.

driven by me,

ot by light,

ever 1n darkness...

BOTH PHOTOS: © DR
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Aworkby Sigurdur ArniSigurdsson.
Collectionof SandraHegediis.
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Aworkby
EnzoMianes,
collectionof
SandraHegediis.




Hegedus’s philanthropicendeavor sends France-based

BEHINDTHEART

artists to create in non- Western countries: winners of
the SAM Prize for Contemporary Artreceive 20,000
euros plusan exhibitionatthe Palais de Tokyo

attended the Riga International Biennial of
Contemporary Art. “Nobody went!” she exclaimed.
“Butit was really exciting. It was very well curated, by
Katerina Gregos; you sawa lot of artists from the Baltic
countries, and you discovered a lotabout the history of
thatarea.” Tripsarekey tostayingabreastofthe
emerging scene, shesaid. ThisyearsheisgoingtoArtRio
with her selectioncommittee: annually theyexplorea
new region “to opentheir eyesto anewterritory.”

Her networkingalsotranslates to event planning.
She’s proudestof one she orchestrated in 2012,an
“immaterial auction” fundraiser for the Palais de Tokyo.
It gave bidders the opportunity to buy an ephemeral
experience with anartist: teawith Hiroshi Sugimoto, a
top speeddrivearound the Paris ringroad with Bertrand
Lavierinhis Ferrari.

Her desire tosupportartists— paired with her love of
creative matchmaking— led her to becomeanaart
patron.In 2009, she created SAM Art Projects, which
promotes non-Western artists in France, selected by a
committee whose memberschangeevery threeyears. It
encompasses a residency programatthe Cité
Internationale des ArtsinParis, plus financing for the
production of asoloexhibitionatthe Palais de Tokyo.
Thetwoartistsinresidence for 2019 will be Felipe
Arturo,a Bogota-bornarchitectand artist whocreates
sculptures, installations and videos;and Taus
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Makhacheva,a Moscow-born artist whose work
explores historyand the politics of memory. The works
realized during the residency willalso be shownat the
nextLyonBiennalein 2019. By bringingartists into the
spotlightin Europe, “at least some percentage of the
people will go further.”

Inversely, Hegediis’s philanthropic endeavoralso
sendsFrance-basedartists tocreate innon-Western
countries: winnersofthe SAM Prize for Contemporary
Artreceive 20,000 euros plusan exhibition at the Palais
de Tokyo. A majornew perk: theartwork willenter the
collectionsof the Centre Pompidou from now on, and
will apply retroactively to pastwinners like Zineb
Sedira,Ivan Argote, Angelika Markul,and Mel
O’Callaghan. Hegediis’s art-world philanthropyis
coupled with agenerousspirit. It’s especially evident

through theimportance she givestoartin her ownhome.

“A collectionisaconfrontation.It’s notyour comfort
zone, actually. I’s not decorative,” she said. She seeks,
instead, “a reminder every day of thisthing thatmakes
you think.” “SometimesI buy stuffthatisreally tough,”
shesaid. “You can’tsay some of these thingsare pretty
—they arenot. Andthey’re not supposedto be. They
are...” She paused. “Electroshocks, youknow?

Remindingyounottobe comfortable, not to settle down.

Itkeepsyoualertallthe time.” Infact, she concluded,
“artisabout that.” @
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